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1) Preamble —

Music, dance, drama are very popular performing arts. Music means vocal,
instrumental and dance. India 1s famous for classical, semi classical and folk music.
String, wind, percussion and newly added electronic instruments are used for
performance. Music has its own language. It enriches the mind and body.

Music enhances the confidence, stage daring, sensitivity, unity, concentration

etc. It also enhances the understanding between music and literature.

2) Objective of the Course -

1) Introduce basic principles of music as sound and rhythm.

2) To develop the ability for the good performance of music.

3) To develop social and cultural aspects among the students.

4) To develop musical ability, musical skill in the student.

5) Music is a form o creative art and it aims to develop the creative ability in the
student.

6) To develop musical skills as composing, arranging, designing, performing skills,

accompaniment etc.



Semester V, VI
Paper — VII to XVI

[Credits: Theory -2, Practicals - 2- Per Paper]

Total Theory Lectures-( )
Unit no: 1 (No. of Lectures - 4)

Paper — VII to XI

Theory + Practical per paper

Unit no: 2 (No. of Lectures - 4)

Paper — XII to XVI

Theory + Practical per paper



Equivalent Subject for Old Syllabus

;l(;'. Name of the Old Paper Name of the New Paper
Semester V Semester V
1) Paper VII Paper VII
2) Paper VIII Paper VIII
3) Paper IX Paper IX
4) Paper X Paper X
5) Paper XI Paper XI
Semester VI Semester VI
6) Paper XII Paper XII
7) Paper XIII Paper XIII
8) Paper XIV Paper XIV
9) Paper XV Paper XV
10) Paper XVI Paper XVI




Nature of Question Paper

Total Marks - 35

Q. 1) Select the correct option. O 7
D

a) b) c) d)
1)

a) b) c) d)
111))

a) b) c) d)
IV)

a) b) ¢) d)
V)

a) b) ¢) d)
VI)

a) b) c) d)
VII)

a) b) c) d)

Q.2) Short Answer.
Q.3) a) Information about Raga.

b) Information about Tala.

OO0

Q. 4) Broad Question.
OR

Broad Question.

O

Q. 5) Broad Question.



Solapur University, Solapur.
B. A. Part III - Syllabus
Indian Music (CBCS)
Introduced from the Academic Year 2018 — 19

Semester - V
Theory — Paper VII Total Marks 35
A) 1) Writing notation of Chhota Khyal with alap and swarvistar.

(BIcT T WA 3ATelY, FRIIRIRNE)
i1) Detailed study of Ragas - 1) Jaunpuri 2) Bhairav

B) History of Indian Music (HR<I AT gfig) 1 credit

C) Writing theka bols of any taal studied in Dugun, Tigun, Chaugun.

D)2 A 3, 3 Hel 3 1 credit
Practical — Paper VII Total Marks 35

A) Detailed Study of Vilambit & Chhota Khayal With alap, taan, boltan of the following
Ragas.

1) Bhairav

B) One Chota Khayal in the Following Ragas ( outline )
1) Miyan ki Todi 2) Jaunpuri 1 credit

C) 1) Trivat  2) Patriotic song

D) Recitation of Talas by Counting matars by hand taals in Dugun , Tigun , Chaugun.
1) Ektal i1) Tevra 1 credit



Theory — Paper VIII Total Marks 35

A) 1) Writing notation of Chhota Khyal with Alap & Swar Vistar
Bl Tl WRAE ( 3T, WRITHIRTEE)

11) Detailed study of Ragas- 1) Puriya Dhanashri 2) Bageshri

B) it g, U, e, Sl T, WR 9daTe 1 credit
C) Writing theka bols of any taal studied in Dugun, Tigun, Chaugun.

D)2 A 3, 3 Hel 3 1 credit
Practical — Paper VIII Total Marks 35

A) Detailed Study of Vilambit & Chhota Khayal With alap, tan, boltan of the following
Ragan.
1) Bageshri
B) One Chota Khayal in the Following Ragas ( outline )
1) Puriya Dhanashri 2) Miyamalhar 1 credit
C) 1) Dhrupad 2) Group song
D) Recitation of Talas by Counting matars by hand taals in Dugun , Tigun , Chaugun.
1) Sultal i1) Chautal 1 credit



Theory — Paper IX Total Marks 35

A) 1) Writing notation of Chhota Khyal with Alap & Swar Vistar
BICHT WA Rl ( ATy, FRIGARTIE)
i1) Detailed study of Ragas -
1) Darbari Kanada 2) Bibhas (Bhairav That) 1 credit
B) Folk Music - li®&aid ( 9T, 00T, GraT<], oATaufl, e, 3Mdl, 3THT )

C) Writing theka bols of any taal studied in Dugun, Tigun, Chaugun, (Panchamsawari,

Khemta.)
D)2 A 3, 3 7El 3 1 credit
Practical — Paper IX Total Marks 35

A) One Chota Khayal in the Following Ragas ( with Alap, Taan, Bolaalap, Boltan )
1) Darbari Kanada 2) Bibhas (Bhairav That)
B) 1) Lokgeet 2) Bhavgeet
C) Ragmala, Chatrang 1 credit
D) Recitation of Talas by Counting matars by hand taals in Dugun , Tigun , Chaugun.

1) Pancham Sawari 1) Khemta 1 credit



Theory — Paper X Total Marks 35

A) 1) Writing notation of Chhota Khyal with Alap & Swar Vistar
Bl Tl WRAE ( 3T, WRITHIRTEE)
ii) Detailed study of Ragas (Il HIAER JIRITH)

1) Bageshri 2) Jaunpuri

B) The Life & work of Following Artist (@elT@Ri=! Siiad gk ) 1 credit
1) Pt. Bhimsen Joshi
2) Smt. Asha Bhosale

C) Writing theka bols of any taal studied in Dugun, Tigun, Chaugun.(Jattal, Tilwada)

D)2 A 3, 3 Hel 3 1 credit
Practical
Paper X - Concert Total Marks 35

A) Any Chhota Khyal with Aalap, Tan, Bolalap, Boltan

B) One Light Classical Music. 1 credit
C) Tal Recitation with Dugun, Tigun, Chougun.
D) PPT Presentation — One Artist / One Instrument. 1 credit



Theory — Paper XI Total Marks 35

A) 1) Writing notation of Bada & Chhota Khyal with Alap & Swar Vistar
ST 4 BICAT WA WRelEd ( AT, FRIAARRT)

ii) Detailed study of Ragas (Il HIAEIR JIRITH)

1) Puriadhanashri 2) Bhairav
B) 9iid AT 99 g GUHNIE AR 1 credit
C) Writing theka bols of any taal studied in Dugun, Tigun, Chaugun.(Pashto,
Adachautal)
D)2 A 3, 3 7El 3 1 credit
Practical
Paper XI - Concert Total Marks 35

1) One Vilambit & Chhota Khyal for 10 min

2) One Light Classical Music for 5 min 1 credit
3) Viva - Voce
4) Taal Recitation with Dugun, Tigun, Chaugun. 1 credit
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Semester - VI

Theory — Paper XII Total Marks 35
A) 1) Writing notation of Chhota Khyal with alap and swarvistar
(BIcT T FRAE 3T, FTRITRIRNE)
ii) Detailed study of Ragas (YT HfA¥IR 31RITH)
1) Bihag 2) Hindol 1 credit
B) Carnatic Music ®Hicd Ad (WR, o7e, drd, Md IR, 99 9 Hg)

C) Writing theka bols of any taal studied in Dugun, Tigun, Chaugun (Dhumali, Zumara)
D)3 Al ¥ , ¥ A 3 1 credit

Practical — Paper XII Total Marks 35

A) Detailed Study of Vilambit & Chhota Khayal With alap, tan, boltan of the following
Ragas.
1) Bihag

B) One Chota Khayal in the Following Ragas ( outline ) 1 credit
1) Tilakkamod 2) Hindol

C) 1) Dhun, Tarana

D) Recitation of Talas by Counting matars by hand taals in Dugun , Tigun , Chaugun.

1) Dhumali 11) Zumara 1 credit
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Theory — Paper XIII Total Marks 35
A) 1) Writing notation of Chhota Khyal with alap and swarvistar

(BIcT T FWRAWE AT, FWRITRIRNE)

ii) Detailed study of Ragas (YFTET AR 3RITH)

1) Miya ki todi  2) Chandrakauns 1 credit
B) Study of Staff Notation System of Western Music.

C) Writing theka bols of any taal studied in Dugun, Tigun, Chaugun (Deepchandi,

Addha.)
D)3 A&l ¥, ¥ AEl 3 1 credit
Practical — Paper XIII Total Marks 35

A) Detailed Study of Vilambit & Chhota Khayal With alap, tan, boltan of the following
Ragan.
1) Miya ki todi

B) One Chota Khayal in the Following Ragas ( outline ) 1 credit
1) Ahirbhiarav  2) Chandrakauns

C) Thumari, Natyageet

D) Recitation of Talas by Counting matars by hand taals in Dugun , Tigun , Chaugun.
1) Deepchandi 2) Addha 1 credit
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Theory — Paper X1V Total Marks 35

A) 1) Writing notation of Chhota Khyal with alap and swarvistar
(BIcAT T FRAE 3T, FTRITRIRNE)
ii) Detailed study of Ragas (YTl HqwR IIRITH)

1) Kedar 11) Bhairavi 1 credit
B) Importance of mass media - 1) Radio, TV, Microphone,
i1) Computer basics and introduction to Internet

C) Writing theka bols of any taal studied in Dugun, Tigun, Chaugun (Dhamar, Rupak)

D)3 A ¥ , ¥ AEd 3 1 credit
Practical
Paper XIV Total Marks 35

A) One Chhota Khyal in the following Ragas ( Outline )
1) Kedar ii) Bhairavi
B) Dhamar 1 credit
C) Abhang, Bhaktigeet
D) Recitation of Talas by Counting Matras by hand of the following talas
1) Dhamar 1i) Rupak 1 credit
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Theory — Paper XV Total Marks 35

A) 1) Writing notation of Chhota Khyal with Alap & Swar Vistar
Bl Tl WRAE ( 3T, WRITHIRTEE)
ii) Detailed study of Ragas (Il HIAER JIRITH)

1) Bihag i1) Hindol 1 credit
B) 9RO AT ER_10T 9 =9 JTam.
C) Writing theka bols of any taal studied in Dugun, Tigun, Chaugun (Tritaal, Zaptal)
D)3 Al ¥ , ¥ A 3 1 credit
Practical
Paper XV - Concert Total Marks 35

A) Any Chhota Khyal with Aalap, Tan, Boltana

B) One Light Classical Music. 1 credit
C) Tal Recitation with Dugun, Tigun, Chougun.

D) PPT Presentation — One Artist / One Instrument. 1 credit
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Theory — Paper XVI Total Marks 35

A) 1) Writing notation of Chhota Khyal with Alap & Swar Vistar
Bl Tl WRAE ( 3T, WRITHIRTEE)
ii) Detailed study of Ragas (Il HIAER JIRITH)
1) Ahirbhairav ~ 2) Bhairavi 1 credit

B) Write essay on
1) JATHIRETON g GRETaRI BIRIHH  2) 7 Y2
C) Writing theka bols of any taal studied in Dugun, Tigun, Chaugun (Dadara, Sultal)

D)3 A&l ¥, ¥ AEl 3 1 credit
Practical
Paper XVI - Concert Total Marks 35

1) One Vilambit & Chhota Khyal for 10 min

2) One Light Classical Music for 5 min 1 credit
3) Viva - Voce
4) Taal Recitation with Dugun, Tigun, Chaugun. 1 credit
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B. A. Music

1) Title — B.A. Music

2) Duration — The course shall consist of 3 years divided into

Part I, II, IIT

B. A. Part I - Paper I and II - 100 Marks each

Semester - I - Theory - 35 Marks, Practical - 35 marks + 30 internal

Semester - II - Theory - 35 Marks, Practical - 35 marks + 30 internal

B. A. Part II Paper III, IV and V, VI - 100 Marks each

Semester 111 -Paper - II1 - Theory - 35 Marks, Practical - 35 marks + 30 internal
Paper - IV - Theory - 35 Marks, Practical - 35 marks + 30 internal

Semester IV - Paper - V - Theory - 35 Marks, Practical - 35 marks + 30 internal
Paper - VI - Theory - 35 Marks, Practical - 35 marks + 30 internal

B. A. Part III Paper VII to XVI of 100 Marks each

Semester V - Paper VII - Theory - 35 Marks, Practical - 35 marks + 30 internal
Paper VIII - Theory - 35 Marks, Practical - 35 marks + 30 internal

Paper IX - Theory - 35 Marks, Practical - 35 marks + 30 internal

Paper X - Theory - 35 Marks, Practical - 35 marks + 30 internal

Paper XI - Theory - 35 Marks, Practical - 35 marks + 30 internal

Semester VI - Paper XII - Theory - 35 Marks, Practical - 35 marks + 30 internal
Paper XIII - Theory - 35 Marks, Practical - 35 marks + 30 internal

Paper XIV - Theory - 35 Marks, Practical - 35 marks + 30 internal

Paper XV - Theory - 35 Marks, Practical - 35 marks + 30 internal

Paper XVI - Theory - 35 Marks, Practical - 35 marks + 30 internal

3) Medium of instruction — Marathi.

4) Qualification of Teachers —

A) M. A. (at least 55%) with Music of recognized uni & NET.

B) In case of Tabla player the following qualifications are prescribed.

The person must be well versed in all the 14 modes of playing on Tabla &
must also have a practical experience of 10 years as an accompanist to vocal as

well as instrumental.
16



B.A. Music special Tabla of recognized uni or Visharad (II Class) of

A.B.G.M.V. Mandal Mumbiai.

5) Teaching Periods — B. A. - I1I

Each paper 4 periods per week.

4 periods theory, 4 periods practical

6) Practical examination — Semester V - Practical - Paper VII to XI - 35 Marks
Semester VI - Practical - Paper XII to XVI - 35 Marks

Theory paper pattern —

Semester V - Theory - Paper VII to XI - 35 Marks

Semester VI -Theory - Paper XII to XVI - 35 Marks

35 marks for theory— Objective— 7 Marks, Subjective — 28 Marks.

Separate Heads of Passing

Semester V - Theory - Paper VII to XVI - 35 Marks - Minimum Passing 14 Marks
Practical - Paper VII to XI - 35 Marks - Minimum Passing 14 Marks

Semester VI - Theory - Paper XII to XVI - 35 Marks - Minimum Passing 14 Marks
Practical - Paper XII to XVI - 35 Marks - Minimum Passing 14 Marks

* Practical examination of Semester V - Paper VII to XI - 35 Marks each will be conducted
at the end of fifth Semester and Semester VI - Paper XII to XVI - 35 Marks each
will be conducted at the end of sixth Semester.

* Minimum passing of paper VII to XI and XII to XVI are - 14 marks.

Semister V, VI - Internal Marks for each paper - 30 - Minimum Marks for passing - 12
7) Instruments -

1) Tambora — For Ladies — a pair of Black 4
For Gents  — a pair of Black 1
2) Harmonium — 1) Nar Nar for ladies 2) Kharj Nar for Gents.
3) Sarod — full size of white 1
4) Sitar - full size of Black 1
5) Tabla — 2 Dagga — 4 Tabla of Black 1, Black 2, Black 4, Black 5

Practical Examination Procedure -

a) Duration of practical examination of each student shall be of 20 to 25 minutes.
b) One internal examiner shall be appointed by the University.

c¢) One external examiner shall be appointed by the University.
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